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In attempting to correct this imbalance in a popular and scholarly collections in English a to recall their childhood memories. Almost all pletely unfamiliar with Anglo-American her scholarly collections not often found in child however, could easily recall tales popularized translations and the Disney films.6 These tales one woman even referred to the Grimm storie her German-born mother told her "real" (Ge What have the Grimm translations offered to North American children? Of the total of 210 stories in the complete edition, there are 40 heroines, not all of them passive and pretty. Very few translations offer more than twenty-five tales, and thus only a handful of heroines is usually included. Most of them run the gamut from mildly abused to severely persecuted. In fact, a dozen docile heroines are the overwhelming favorites, reappearing in book after book from the mid-nineteenth century to the present.8 Cinderella (AT 5ioA) and Frau Holle (AT 480) succeed because of their excessive kindness and patience; Sleeping Beauty (AT 4-10) and Snow White (AT 709) are so passive that they have to be reawakened to life by a man; and the innocent heroines of "The Little Goose Girl" (AT 533) and "The Six Swans" (AT 451) are the victims of scheming and ambitious women.
The villains are not always women, however. A girl is forced by her father to accept a grotesque suitor in "The Frog Prince" (AT 440), and another is married off to a greedy king by her father in "Rumpelstiltskin" (AT 500). Still another father is encouraged by his daughter to mutilate her in order to save himself in "The Girl Without Hands" (AT 706). Though this tale is not quite as popular as the others, it is sufficiently well known to have inspired author Joyce Carol Oates's newest novel.9 Some Grimm heroines do show a bit of spirit, but they are not usually rewarded for it. In "The Clever Peasant Lass" (AT 875) the girl is threatened with abandonment by her boorish husband, and the proud daughter in "King Thrushbeard" (AT 900) is humbled by both her father and her unwanted husband. Only Gretel ("Hansel and Gretel," AT 327) is allowed a brief moment of violence in order to save herself and her brother. No other popular Grimm heroines destroy the villain.
The passivity of these heroines is magnified by the fact that their stories jump 6 The impact of the Grimms in England and North America is detailed in Katharine Briggs, "The Influence of the Brothers Grimm in England," and Wayland Hand, "Die Mdirchen der Briider Grimms in den Vereinigten Staaten," Hessische Blitter ffir Volkskunde, 54 (1963), 511-524 and 525-544. 7 R. R., interviewed in Winnipeg, January 3, 1973. 8 These are, in order of their popularity: "Sleeping Beauty," "Snow White," "Cinderella," "Rapunzel," "The Frog Prince," "Hansel and Gretel," "Rumpelstiltskin," "King Thrushbeard," "The Little Goose Girl," "Red Riding Hood," "Frau Holle," and "The Six Swans." AT numbers in this article refer to type numbers from Antti Aarne and Stith Thompson, The Types of the Folktale, Folklore Fellows Communications No. 74 (Helsinki, 1928 But if the Grimm heroines are, for the most part, uninspiring, those of Walt Disney seem barely alive. In fact, two of them hardly manage to stay awake. Disney produced three films based on Mairchen ("Sleeping Beauty" and "Snow White" from the Grimms and "Cinderella" from Perrault). All three had passive, pretty heroines, and all three had female villains, thus strongly reinforcing the already popular stereotype of the innocent beauty victimized by the wicked villainess. In fact, only half of the Grimm heroine tales have female villains, and among the Anglo-American tales, only one-third. Yet even Stith Thompson believes otherwise; he states that "for some reason, to the composer of folktales, it is the woman of the family who is nearly always chosen for the part of the villain."0o But Walt Disney is responsible not only for amplifying the stereotype of good versus bad women suggested by the children's books based on the Grimms, he must also be criticized for his portrayal of a cloying fantasy world filled with cute little beings existing among pretty flowers and singing animals. Though a recent magazine article calls him a "Master of Fantasy," in fact Disney has removed most of the powerful fantasy of the Miirchen and replaced it with false magic." In brief, the popularized heroines of the Grimms and Disney are not only passive and pretty, but also unusually patient, obedient, industrious, and quiet. A woman who failed to be any of these could not become a heroine. Even Cinderella has to do no more than put on dirty rags to conceal herself completely. She is a heroine only when properly cleaned and dressed.
In contrast, Mairchen heroes can be slovenly, unattractive, and lazy, and their success will not be affected. The Grimms' "Hans-my-Hedgehog" (AT 441) has a hero who actively exploits his grotesque shape in order to gain power, wealth, and--of course-a beautiful wife. The hero of "The Little Red Ox" (AT 5 xiA), unlike his passive sister in "One-Eye, Two-Eyes, Three-Eyes"
(AT 51 x), does not docilely accept his fate: he kills his stepmother instead of the helpful ox and rides boldly away. The many youngest-son tales known as "male Cinderellas" almost always have heroes who, unlike the female Cinderella, do not seem to be the least bothered by their unfavored position. One of these, in the Grimms' "The Youth Who Wanted to Learn What Fear Is" (AT 326), is clearly described as dull and stupid, in contrast to his clever and industrious brother. He is seen as a burden to the family because he does everything wrong. Not exactly the typical Cinderella. The only resemblance between this hero and Cinderella is that he wins in the end because he proves to be more courageous than his brother, not because he sits home awaiting the arrival of a princess.
Heroes succeed because they act, not beca not by their appearance or inherent sweet nature obstacles, even if these obstacles are defects i
are not allowed any defects, nor are they req already perfect. The only tests of most heroin they are born with: a beautiful face, tiny feet
least that is what we learn from the translations ally from Walt Disney.
To judge from the I86 heroines found in fiv tale collections, oral narrators do not confine t There are even women who express a nationa European heroines. England has a female vers for example, and the United States has severa pioneering life. They do not always rely on s overprotective dwarfs, nor do they always aw hero. And, as already mentioned, they are mo lains than by the familiar wicked stepmother.1 Among the Ozark tales collected by Vance R destroy the threatening male villains and also father to convince her that frogs make interestin Other sexual references are more subtle. We must look closely to discover that it is at puberty that Rapunzel is locked in a tower, Snow White is sent out to 9 Ibid., 522. 20Ibid., 400. 21 "Polly, Nancy, and Muncimeg," in Roberts, Up Cutshin and Down Greasy, 119-123. 22 See Alan Dundes, The Study of Folklore (Englewood Cliffs, New Jersey, 1969), 107-113, for two examples of phallic interpretation of "Jack and the Beanstalk." be murdered, and Sleeping Beauty put to sleep dom severely restricted at a time in life when pendence and increased power. Restrictions on the increased freedom their brothers enjoy, p pathetic reaction many women have to such
In the specific tales mentioned, this restriction r with other women that increased sexuality o protection for the heroine herself, who must will eventually claim her. The restriction of w terpreted as a reaction of men to the threat of Though female symbols in general have certa Jung, and a handful of other scholars, they st pared with phallic symbols, have received pr tale scholars.25
As Freud notes, female symbols are those that s entry or entrapment. These would include ro bowls, shoes, and forests and flowers. Such s or without meaning. They take their signific they are used; thus it is not necessary to interpr female symbol. Occasionally the symbolism is ing of the enchanted flower in AT 407, "The G are more obscure-the fitting of Cinderella's s in AT 5 ioB.26
Both male and female symbols can be portra flecting either desire or anxiety. In this sense to a treasure contrasts sharply with the impo the dagger used to murder Bluebeard's wiv Similarly, the lovely enchanted flower presen does the threatening witch's hut or the magic fo male travelers."2 It is Hansel, one remembers, w hut and then in her cage.
Sexuality is also portrayed as harmful to the symbolic hints that women should not become to native images, but they did not expect to imitat material successes. Said a twenty-nine-year-old:
I remember the feeling of being left out in fairy storie wasn't about me. But this feeling didn't make me not in something I was supposed to do to fit in but I didn't.
wrong with me, not with the fairy stories.35
A twenty-four-year-old told me that she had re as Cinderella had done, but she was still waiting.3 Many of those who admired the passive prince tantly, recognized her image in various forms of po in romantic tales on television and in comic book almost exclusively by women. Even women who h cess in their daily lives returned to her in fantasy t
The woman who mentioned feeling left out in force herself to stop buying romantic magazines me feel confused. There was something about t timized fairy-tale women-that I didn't want to Many informants under the age of fifteen (the not so impressed with the passive heroines of D found them boring and stopped reading fairy tal woman who said, "That poor princess, so beauti have a long wait for that prince to show up!"'' O world of the Miirchen claimed they compensate heroines by reading about heroes, but they could Still others performed a fascinating feat of selecti relatively passive heroines into active ones. Sever the persecuted sister of AT 451, "The Maiden W the best remembered was Gretel, who pushes th this is her only aggressive act, and it seems alm with those of the ever-confident Hansel. He doe is caged but devises the fake finger to fool the w Yet not surprisingly it is the tearful Gretel who is of active heroines, for Gretel is indeed aggressi of the Grimm heroines and all of the Disney he trasted with the Anglo-American heroines menti heroic. We see through her what we have lost b Grimm and Disney, rather than from the tales o
